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Luwliwg Unltn, Yuwy, jninwtbpy, putnwlhph hwywpwsdnt
Green Pomegranates, oil on canvas, 49,5x54, 1999, family collection

GRIGOR KHANJYAN (1926-2000) is a celebrated
Armenian painter and graphic artist renowned for his
monumental and decorative works, People's Artist
of Armenia (1967) and of the USSR (1983), and a full
member of the National Academy of Sciences of
the Republic of Armenia (1990).

Born in Yerevan, Khanjyan received his artistic
education at the P. Terlemezyan College of Fine Arts
in Yerevan and later at the Yerevan Institute

of Fine Arts, where he studied from 1945 t01951.

In his paintings, Khanjyan created thematic
compositions and worked in different genres,
including landscapes, portraits, and still lifes.

His worldview is most vividly expressed in his
thematic and travel series, including works such as
Hands (1980), Favorite Artists (1994—1996), Italian
Impressions (1965—1966), Spain (1970), Armenia —
from the Years of My People's History (1971), And All
This in Our Days (1972-1973), and Mexico (1976).

His book illustrations are considered among the
finest examples of Armenian book art, continuing

a tradition that spans centuries. Notable works
include illustrations for Hovhannes Tumanyan's
Sako of Lori (1956), Khachatur Abovyan's Wounds
of Armenia (1958), Paruyr Sevak's The Unsilenceable
Belfry (1963-1965), and Gevorg Emin's The Dance
of Sassoun (1975), among others.

Khanjyan's monumental murals, housed at the
Cafesjian Center for the Arts, reflect key episodes
from Armenian history, including The Armenian
Alphabet, Vardanank, and Renaissance (1992-2000).
His works depicting the Virgin Mary adorn the altars
of the Mother See of Holy Etchmiadzin,

St. Vartan Cathedral in New York, and other
churches.

Between 1960 and 2000, Khanjyan exhibited his
works in solo and group exhibitions in Armenia,

as well as across Europe, the United States,

and Russia.

Throughout his life, Grigor Khanjyan received
numerous honors, titles, and state awards for his
significant contributions to Armenian art and
culture.
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Illustration of the poem The Dance of Sassoun by G. Emin

oil on paper, 34x47,5, 1975, National Gallery of Armenia
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Madonna and Child, oil on canvas, 150x93, 1997
St. Sarkis church in Nor Nork, Yerevan
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The coin is minted at the Royal Dutch Mint.
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Central Bank
of Armenia
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Obverse: Grigor Khanjyan's painting In the Highlands

(1972, National Gallery of Armenia).

Reverse: Grigor Khanjyan's portrait, a fragment from the central painting
of Grigor Khanjyan's triptych In Honor of Artists (1978, Mooradian Gallery, USA).

SEhLhLULUL UOULNLELEN

Ulwlwlywl wpdbpp 100 npwd

Ubwwnp/hwpgp wpdwpe 925°
Luweop 28,28¢q
Quihp 28,0x40,0 UU
Npwyp lwjwgws
Apwdweontppp hwpp
@nnwnpydwl pwlwyp 300 hwwn
@nnwnpydwl tnwpbphyp 2026

TECHNICAL SPECIFICATION

Face value 100 dram
Metal/fineness silver 925°
Weight 28,289
Size 28,0x40,0 mm
Quality BU
Edge even
Quantity of issue 300 pcs
Year of issue 2026
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